KiTcHeN Beleoom BATH ROOM

Ke,re,a,éﬂﬂj an  inteview I gave 'h the Wibe
90's & realised Jow prepared T was at bt Eime
for sudh <events ) how My work WS the  pmpody ment
of ‘e ak of ferception, So T knew whik I was
ap to, Now LI den'®, Y least wot in  this manner.
So s wt o easy to wryp VP how & s to
Wilbe music or  make pantings as it Wds then,
Im wob caying this with oy value judgement. L
think  thdt now L've ‘ralsed' « few  more things
whigh MJP me to do /Lt (ie 4rt’) wi bhout
having the adk of perception a5 o modeb- | ke
for example  tht  Jegree of Adefins tion &
Amorphous neS, & how in st e are Ssriving
dvﬂf@" A lft’zﬂlﬁr p{,ejl"e@ o/ Je,zm fEion 1’ 4. medsum
wWhich ¢ &‘f’& to /w/‘njla Wit ,‘éﬁe/f) & how n
panting o h;‘yker degree of ouvwﬂfhousmcsﬁ &S
the format i3 siready S0 defined. My red aim

fs to A%%Mf'& to white AVI/‘Um‘ﬂj) $0  one has

Lo bturn. Hie potential anything o o sameﬂu'//y



3

without losing this fm’:eubn'o\l, M/V{fh.‘nf 'q/ual/‘ /, So
W\)/ wo rk a,t’{;mp(s to be &deplc’ﬁ 01[ Whit  this could.
be. The fack s Ghdb gy ah just bel Soweth/ng

CmaﬁgddtwiS6) X0Ze out &zﬁ /00{ [wh/&[\ could be_.
,‘V\fmel”&ﬁj b}’ what /ou)V& L/Sbﬁﬂ//y

Vmbo.bl/ s —
men(f) & Hen ke b froa  there —&

bo at the M

%& %f;(ﬂvn [ — LlO‘A/ dﬁ /&u w\dk‘e/ bi’)iS /\pr A P,'eéa

Ab all — and ab
mateial  close  te  iteelf, The Woy vou find of
V\l\dk J'ﬂj it inbo [ f"e&& 4\/{7 AI/(“ H;/"?j J’uéﬂgjj

He Seme time /(eqoinj the Source -

the whole avray of m,nfasih‘am[ bechn (g ues f ou've—
denloped  6Ver Yo ypars — in Y case- often
Win/ w A0 with the ad of combination
degrees of lombs nation | both it self & With

‘ ,)wr@/'yh) matenal, the Wl sou  resd to how

the P/’tm Vyercts to  Jou Uie. soar /‘M’Wﬁo”) —
which 15 vety much  Lke making A pamtiy —
the whole $d:/\/P of ey L it & what You
have to offer ead other the whole sEtUP of
making b bewmes e prece s but, I hasten



G

bo add (hetoce anyone  ashs) f:lw's has - pothing
to do with avt ﬂbbou’t' A.rt'}. e as 'L the ka}?/d
ot ‘the piece becomes  the piece— Ehat 65 needs

Are feen to, T leﬁ” ﬁa/v A TS V&f/ vecent {om

me thak T behave Like this  towards weiting

M(ﬁg(‘&3 beﬁr& t Wgat/ Oét’&h Ce b qP A
cecbain circumstance. & (et b voll. And this T

have Lo admit (R wibhoyt chame-) T stitl do

bo some {,)d;enf') AL o wd/v of wr,‘t/m7 music ab
all, Letbinj 6 Lind ES /Da% %mf‘//h (tselL, £ quyk
other Material, This £t hae done Since pretty
much  the beginning. Any s a;(r%d/ remarked, 't
ineV cbably  forms o modyl for Something ... AS—
mew'ubly as well — Workfnj O /w/v IST7- AN RN
form of  home — ewberu/mem&) probab ly apout S0Z
of why L do it; it has the fortunate side--effect”
0/ Av&idz'n] the olotnyer‘ of _ceé;v Vﬁf’d"‘”)/ £ Ghus
Wpsing into & form  of  Mmannerism. A cedin
Person vecewtly remarked, when lboking 4t my

recent fotiwb‘r\j elorts, ‘bt edih ;odz'qtfﬂy 1S



Sp At’#{@rme'—« & that, T woald sd/, )¢ the @.
fesulb of  bhe Waking of My work hamy tw Serve. 4
& Horm of 6“?@”174/"‘4’“6%&“/‘)%‘*7)%“/ the only one
L have — R—allofuthe Which reans that I
fnandse, wWithou b tr//’mj, bt aveld e manner /s
that even Philip Guston became o vickim o,

Also, you have to vemember, thab T am gratefal
For anything ak all, & quite vighte two, w5 ppticially
C oan't Ao it T Bhink with knockting oft pPoems
may be 1 vedlly can, whewas the other sty (l.e,

painkings & mus"c) comeS MOfe out of AN (ntehie—
curiosity & o need to crade He nut | & s certain
gonenl b Speific degree of inteligence  rithe

Wan Some mMassie  [n-boen taleat, the curiosity s
wnneked to the set ~vp (or chea‘&U/ more recem(:/{u,
the won-sSeb-up , whih is alse & form of cet-vp)
g the degree of "hfe/é/‘;mce IS what enables me
to bing it dout, b know how to react te it in

its moking, take care  of ks needs, Syntax plays

& huge part in My Work for the matennl Seems
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N Many OL RS ionS predty well Knauln), I Q
OMECIMLS  take hats there, whit I bve, Beethoen
M rchant &uwih/ K?/monot boussel & make I unkinpwn

by PW’lj BT A new  gsthetic /owe, VIS—a—vs
Belf, by WA E & iy Loy generally
otdtically making v work tvéall/ hew Wiy
from vow it previously dld, allioy gy & il has the
old Vestiges of As previeus Ufe. In this way T
desd, with the baggage that  bhese medioms automitially
bring with them, 1€ just opadrred to me Hab the
material £ take 15 basically 0,,}, baggage, & i€

s the Vel st thatb could bog  you down  that
£ make ue of, ebher sel- ivented  or Solen,
tn  Some  of the more rectat  gaintingg elemenks
from  paincings by Gaugin  are present [N scenes fron,
my own  Life, either jurtaposed o n Mwn/oﬂfcc@. e
appro priation of  othen peple's  wo vk, which T love.
h's dob of making it yours which is the paintirg
selp, Mo different Wit the  Bopthoves .00, bhe wiay
In which b s &mer.'an&c/ K the piece itself,

Fin ds Vo Jour own WAY oL doing Somebhing  With




5‘0Mfﬁm'nf which (s compmon /”W@f&/' 01[ Codrse @
Ehis whole sbufl about the Pof@mh’at( A,h/f/f/’py T wdas

ranting on  xbout exrlier on to Adieve A degree-
ol )oo%ewl,’(d( My{%mj ness  you have to e Myhﬂ/
gpecific ) & Lo use yock botbom wateridl,— 11 onkp
{,w it to be J'uéwé 26 wel .Com&éhl"’lj else. it

mast  be  highly  specific. ﬂiyiv’/“'/"% will ot do

when  Creating- dngbhing . It's oné/v after it's
Jiniched  tat it culd just 4s weld  be anything
ejse , pot  in its Wldbk"/')%: wWhat 42 f meay

by that really? I mean that i has had e

potentisl for brogcing fﬂéemﬁ'dll/‘/ -y toprc. In
other words thit  tpic is ot an issae, pb7
‘s genve. Npt  etn  histricsl ste. L oy
U sounds on looks Lke  Someope el whom
T wl/mm) So be jf, TAW;A I weald peven
LONSCioy gl/ skcve  after m,,L/c,'m¢ > prece s
Specific hisoorical style, 45 indesd omE
artists Jo, Something I can  als,  well Comprehend,
tor % becomes the Cubstance of their work,



their mdberial, Al yaoa’ Art transGends the <;
bime in which 6 wds made, & has othey jssues i,

'be heart, Ones in common with work made. in othen
erds, So ofte to  progremme ’ﬂ/ag; becanse of
bhe velabively soperficisl aspect of what i Seen ds
beir historical  style  can, uLﬁMu:-aly be very

M /'SLoowL:'"j & utb/‘mwd/ hot  that inttresting.

The Aspect oF ekoric i my  Wosk IS

5am(/€hfﬂ;, 14 Lke tv Mehél'ﬂﬂo /ghﬁﬁ?/ié his to Ao

wibh  the act of deé,'(/,u/ ) AS ﬂctm'd Defoe

(An oLrHSé' whom T much LW{;) S0 weld lcn-em/,.
basially  ore could say much o my work (aybe
W/) IS rthetorical , as b5 caping whal you alv eady
Know (0r think you Knom/) bat h x new context, 4

hew W\MﬂAL (—014/{7-&/\:& & time wmmt tvo, 0“"‘ w%'_

woek is o~ Kind oy Countecppint  with whdES I h

the Listner's head Nieady — 4, unknown | but o
come  degree, at least within the L,ume of o
sinjfe culture A Known unknown. This 1S not
> water of  Writing  pieces for' other pegple  pp
' nflueneing  people , JQW\O%A (magbe apconsciousy )




* rbsin glement of Wis could be imfoélf—tol)r ' @
has bo dp with, throvgh the ue of rheto ric, maleing
sf)otc& in ther heads for 7ow\ sw‘é; tv f@jiftcc Sar
pitees ave also  “"kypun Unknowns” {or- ’C/“’y hdw to
]Lwoh'Om b@/omd us , & we the 4Artists fhwsza
neced gredb distance to  that which we have bl’odfét’

»vout, S0 that an edement of taste  towards owr

owWn wprk 15 in e WA/ involve .
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