Hinweis zur Benutzung dieser Seite

Zum Anschauen der Videos brauchen Sie den Acrobat Reader in der Version DC.

Wenn Sie die Datei 6ffnen, wird am oberen Rand eine gelbe Leiste mit der Meldung angezeigt:
,3D-Inhalte sind deaktiviert. Aktivieren Sie diese Funktion, wenn Sie dem Dokumentinhalt vertrauen.“
Klicken Sie dann auf die Schaltfliche Optionen und wihlen Sie die gewiinschte Option aus:

Diesem Dokument nur einmal vertrauen
Diesem Dokument immer vertrauen



Acht Briicken Festival 2020
LIVE=VIDEO,CHAT;
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Kommunikation in Quarantine

Dokumentarcomic von Rei Nakamura ” Fotos von Anja Limbrunner



Pt s
bei dir in Koln?

W

P

{ -
| - P

L

©

Das Warten ist das’
schlimmste...

Das Vidcq‘ scheint
2u funktionieren.

ez, ein bisschen Regen aber

es geht. Hey, konnen wir das
Video vom Live-Chat

checken? Lch clicke wieder |

bei der Tzsﬁibcrrrqunﬁ...
sichst du mich?

S

So Luilpay -
the etudes until
someone asks a

DOCUMENTINGTHE EVEN

Quesﬁon...

HI EVERYONE!
Lam Rei.
Welcome to my
(ive video~chat

Etudes Australes!
. ; s .

Hi Vinicius! ..You are asking..
"How wuch of Nakamura is part
of the piece?'

A
Bl | AwauY AFTER 9 MINUTES
l WNICILS, COMPOSER, BERUIN ?2 1 NOTICED THE QUESTIONS IN THE CHAT



. Rrﬂarding the score, it s as if you are painting a huﬁc
Qitea (ot. T remember when I started Picfurc on & canvas.He decided where ou ean pllce gour

practicing this piece... Tt took me wonths until T brush, but with which color, which thickness of brush and

could someho take a ntiatve. T diditknow how wuch paint he left it all up to.you \Y) yes; there i a

(ot of Nakamura or lef's say, of the interpreter..

Yes, it is different. The place and space influence me a lot. And the
_ instrument. I€ you geta lot of resonance from the instrumet a this one,

Hi Feliz, nice to have you in the chatl oucan e  longer piec. You can exjy the resonance onger: The
audience plags arole aswelll The r"ccordinﬁ streamed yesfepday is a rather

your guestion.Do you think about
fast version. T could not hear the resonance so well and neither did I feel

erforming differently with '
==h, | periorming di 99“' oy any tension from the audience, sincethere were o audience and was a studio
performance: (»] recording, This makes abig diference for me. T need to have the spau and

feel that the audience is presente

8 In diesem Winkel passt
3: _ Jer Pusschnitt ﬁufl

Kann man
die Sterne gut N L
erkennen? —g > WIR SIND BERELT!
' Sollen wir mit der
Pufnahme beginnen?





ANOTHER CHAT!
Gordon i asking.. 3
"L know the fempo s not speaified.
Do you experitment with the fempo?”
/_"_

Actually it is not specified even now. L allow the space to help me decide the tewpo. My piano has a
lot o resonance. Lnterestingly enough, if a specific resonance sounds in one instrument, it does not
mean that it wil sound the same in another. You need to discover the resonance of each instruent
and in each space. OF course, L would (ove to have played in the Kalner Philharsonie, which is huge -
such a pityl - T can imagine the resonance must be amazing Et wtst be an exceptional feeling;’ s
playing under such a high uiling.Back to tempo, the fast passages deterwine the tempo. Thisis bused
on your physical capacity: how €ast can you play the leaps? The physical limitution i a theme here

“Just ke in "Beds and Brackets” by N. A Huber. What is a human body upable or ot capable of? :

And yes a tempo extremity, T woald (ke to try in big hall ..

Resonance is essential in Etudes Australes. The ones with
fewer notes have more muted held-on notes. That the
resonance can become wore foregrounded while the written
notes act s triggers. T explained how the resonance is
produced in the pre-concert falk but once again, here are the

lite objects T use.

V‘;-'Ifl [ o W00 T

. “
VBROADCAST ON MAY-1:- DR
KULTURAMBULANZ
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| “is isa ﬁshim]
weight and T made a
tray to stabiize it

Referring bac o the tars that
John Cage was inspired by ~ n this particular piece, T
see a fon single stars that stand out, the resonance is lke
the wilky way that ebeds these single stars.

Place on the key that R\
supposed to be held down "

throughout the piece. These notes

& 4 are written as diamonds at

fhe beginning of the piect \. i

-
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Tt even looks ike &
constellation!






Lf(;m]z aumm Yes. great question! Astuall, my plan was to play them it a diferent order. My original
‘ S (% | concert program had three more pieces ThenL organized them o that the inal sound
'] heard as note or as resonance in one etude ws the first note of the next etude. However T

F ~| - ad to change this to match the projected images; which I got fromthe Planctarium
> ,ﬂ“‘ Freibury. The idea was that the beginning had more singular pitches (single stars) and that
WL towands the end, as in the last three Efudes, to my wind they are heard more as groups of
constelations. Since the images at the cnd are-wore direct and fixed into constellations, T

V
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~ decided to amnqc Hhis chronologically ' Do Jou think that

Indeed he did- He wrote for Grete Sultan, o very virtuosic pinist, who was ) L I N
almost 70 at the time. Ca&'t Found it to be inappropriate to Write arm clusters, C‘% e ﬁmkmﬁ OFHOW Phym‘l

or graphic scores. He returned to writing nates! A< n many ofher movement when mﬁ“ﬁ this wusic? o
compositions, he used chance operations and the T-ching to decide which nofes wEL
to use, and to avoid his own personal preferences: He wanted to be selfless -
|| agei an idenin Zen. But e consbined this principal with the physicl imituion
o | of the humian body,in this piece the biggest leap for the hands is a major Bth, | 55 3
8 | and  notes s the largest mumber o pitches to be played inone hand (specilly HOREBEKE (BEL)
when two notes can be played by one finger).

Ln addition to the physical timitation, a further aspect s
to consider what lies behind the proportional notation.
L believe that the proportions notated in this piece are
relutive. Unless you play everything much slower, you
would not be able to play some of the densely written

When you think that the stars are not pos:t‘iond next-10 each other
horizontally but that there are distances between the stars since they are in
a three dimensional space, the proportions cannot: only be considered purely
« horizontally. T dealt with the proportion  lot by listening. Each sound
decides for itself when it belong& The dynamic also decides alwost” by itsel.

When a specil resonAnce is triggered, that s the note fo. bcphgul with:
consciousness. Another example...t is ke whe wﬁﬁng'ulligiaphg:_fhc arm
is in continuous wiotion and the movement behmd is what you can see, when
Yousee 4 *oo& callgraphy. Buct what you steis only the resutt of the brih
that anded on a o dimensional paper. Just lke the calligraphy on paper,

the sounds are just resulfs of the motion. And therefore, my physical

" movemients play an important role. - .

passages i€ T read the score according to mathematical
preaision. Gretes recording, she orked intensively with
Cage, confirms this. I do not think that the proportions
are absolute and leaps should be played mechanically: Tt
has more to do with aspects of asymmetry and
perception, a in Zen Buddhism, which Cage practiced.

to have the same experience by listening to a recording, So much
gets lost. Especially in a recording, heard on a computer But

N\, right no, all of us are in quarantine, we cant 4o to a concert hall

or even near to each other. So this is the only Way we can






T would like to begina
pcrformna of this piece with
meditation for the audience, which

Was originallg planned and (earn
all of these etudes and hopefully

perform agin. Thisisa spu,ial
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Thank you Depot K for providing the venue and the
beautiful painting by Stefan Bohl that you see bekind
me. And thank you Nicolette and the team of Acht

Briicken for allowing me to do this experiment!

[ FRIEND,CALLED/ME AND,TOLD/ME THAT/)|
AM SﬂlllBﬂNG’BROADCAST
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